look what
we made



Look What We Made is an eclectic
collection of maker stories from
across Australia. Charting the
skills, inspirations, spaces and
day-to-day life of 38 local makers,

it’s an affectionate (yet honest)

tribute to the handmade way of
life. Crafted from metal and clay
and yarn and fabric, glass and
paint, plastic and wood — plus a
few electric guitars — this book
documents a new generation of
Australian making.

Brought to you by a whole
heap of talented photographers
and writers, and the team

at frankie press.
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WHO ARE THE MAKERS?

LAUREN CAMPBELL

potter & clay school teacher
Sitting still can be hard. That's why
Lauren meditates with mud.

SUSIE RUSH

milliner & glitter enthusiast
She makes hats. She flies planes.
She really loves sparkles.

CARLAMCRAE

illustrator
Carla can draw a whole world on a
piece of paper, or a bit of wall.

MARICOR & MARICAR MANALO

embroidery illustrators
Meet the twin sisters stitching a

creative life and business together.

WHAT'S INSIDE

PETER DREW
street artist & poster maker
His biggest project was inspired by
courage, and the national anthem.

LAZERTITS

garage punk band
They make noise. And albums.
And their own DIY merch.

ROSALEEN RYAN

jeweller & resin aficionado
Rosaleen crafts memories you can
wear, using flowers and chemistry.

HARRIET TURNNIDGE

soap maker & farmer
Most of Harriet's soap-making
collaborators are woolly and go "baa”.

FATUMA AND LAURINDA NDENZAKO

fashion designers
Two sisters creating beautiful things
with bold African prints.

BECCY BROMILOW

shoemaker
Every shoe Beccy crafts bears the
mark of tradition (and her own hands).

ASHLEY RONNING

illustrator & zine-maker
Ashley draws spacescapes, and her
studio sounds like the future.

GEMMA O'BRIEN

lettering artist & type designer
Gemma can't stop seeing lettering and
typography wherever she goes.

JESS DARE

flameworker & metal artist
She crafts with metal and glass.

But Jess always comes back to nature.

PHIL FERGUSON

crochet hooker
Phil crafts his social media persona
in cheap yarn and crochet stitches.

PAIGE FOUNTAIN

silversmith
In a bushy studio, Paige fashions silver
into totems that help you get by.

RENEE MELIA

illustrator & shrink plastic expert
Renee’s illustrated accessories come
hot and fresh from the oven.

TOPHER BOEHM

brewer
Using native flowers, Topher makes
beer that tastes like nothing else.

FREYA JOBBINS

sculptor & doll hoarder
Crafted from discarded playthings,
Freya's art finds spectacular forms.

SAM SEARY AND NICK CARIS

leadlighting artists
Artis pain. Sam and Nick have little
cuts all over their hands to prove it.

ELISE CAKEBREAD

textile designer & artist
Elise makes homewares (and art
installations] to snuggle with.

NADIA HERNANDEZ

multi-disciplinary artist
Memories of her homeland are never
far from Nadia's colourful works.

ELISE CAMERON-SMITH

miniature boat builder
She’s made fleets of totem vessels to
help people along their journeys.

ALICE NIGHTINGALE

fashion designer & dressmaker
Bilbies, ironbark and some horrible
florals are Alice’s starting point.

JESSICA HOLMES

cattooist
Jessica memorialises individual
kitties with inked portraits on skin.

LUCY SIMPSON

artist & textile designer

Lucy’s art practice speaks to rivers,

land, sky and culture.

HELEN ADDISON-SMITH AND
CRAIG MACDONALD

ice-cream makers

Sweet treats on well-designed wheels.

AMY PEREJUAN-CAPONE

artist & designer
A maker of things big and small, Amy
is obsessed with ships and science.

SHUH LEE

crafter & designer
From her tiny home studio, Shuh
produces accessories and cute things.

DAISY WATT

weaver & studio manager
Weaving on a loom is a lot like using an
analogue computer, Daisy reckons.

BONNIE HISLOP

ceramicist & workshop teacher
Embrace the oddball: Bonnie had to
get weird to work with ceramics.
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SPECIAL COLLAB

rollie x gemma o’brien
An ace new project inspired
by Look What We Made
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MAKERS DIRECTORY



They make shoes and beer and hats and albums and zines.

They use glitter and yarn and clay and paint and metal.

They live all across Australia — in cities and in
country towns, and at least one sheep farm, too.

Some learnt a trade. Some make it up as they go along.
Some have part-time jobs. Some barely leave their bedrooms.
They make alone, and together. They create things that are

useful. And some that are beautiful. And some that are silly.

These are makers who craft because they want to create
the perfect something, or the perfectly imperfect one.
Because they’ve got something to say. Because their hands
and brain won’t be quiet otherwise. And with a head full of
ideas — plus a little patience and skill — they can produce

something of worth, and then share it around.

Look What We Made is a salute to this new generation of
makers: their spaces, skills and inspirations, and the stuff
they create. This is a love ballad to them all. The grotty bits
and the good stuff. The art and the offcuts. And all those
wonderful things they think, make and do.




Lauren Gampbell




LEFT

Some of Lauren’s unfired
greenware ceremonial
bowls, drying slowly while
they await their trip to

the kiln.

BELOW

Lauren’s hand tools and
potter’s wheel get pretty
messy through use, but
she says the process can
be meditative.

RIGHT

Finished bowls, vases
and plates from Sit Still
Lauren. Each piece is
wheel-thrown and glazed
by hand.



Byron Bay potter Lauren Campbell knew she
was on the wrong path in life when her dad
pointed out she was the only one in the family
who worked in an office. "My dad was a fireman,
my mum was a nurse, my sister is a jeweller and
my brother is a cabinet-maker,” she says. "We're
all pretty hands-y. | was working in financial
firms and events companies in Sydney, where

I grew up, and | never knew what | wanted to

do. | was just plodding along and really unhappy.
When my dad made that comment | realised it
didn’t feel right to be working in an office in high
heels, tapping away at a computer all day.”

So Lauren took herself off to design school,
but it was a while before she found her fit.

She discovered where her future passion lay
while on work experience with an interior
design firm. "At this place they had a shop that
had furniture and lots of other things, including
beautiful pottery. That was the first inkling for
me. Everything had led me up to that path.”

Suitably inspired, in 2010 she moved to
Bellingen, a small country town roughly
halfway between Brisbane and Sydney, where
her parents had retired. Lauren planned to
start her own business, mixing soft furnishings
and pottery, but soon realised she was
spreading herself too thinly. "Pottery was

the one thing that | was really giddy about.

My heart would start racing and | would

get over-excited about all these ideas.

“Pottery is having a big boom at the moment,
but there weren't that many people doing it
then. | didn't think it would take me anywhere.
| just really loved doing it and it just fell into
the right place.”

After learning all she could from “brilliant”
potter Tamasin Pepper, Lauren relocated to
Byron to study at the local TAFE - a big move
since she didn't know anyone in the area.

It was, she says, a case of trusting her
intuition. She set herself up - “"when | started
I'had my wheel out on a balcony” - and began
the painstaking task of perfecting her craft.
“It's such a massive process. People don't
realise how much is involved in each piece.
One mug, without a handle, takes 17 steps.
Adding a handle doubles that.”

Working with clay is often likened to yoga,
something Lauren can relate to. She describes
it as almost meditative: “The more | get into it,
the more | realise the spiritual side of things,”
she says. “You have to be present and in the
right space, otherwise it won't work. It's about
sitting down and you sort of zone out into a
really special place - except sometimes when
you're rushing it that doesn’t happen, like any
job! Your hands just kind of learn what to do and
after you've practised for a while the muscle
memory helps things come out the same.

“Clay has a memory, which is really lovely.
Anything from the ground or the earth is living,
it's not inert, so the energy that you put into it
will come back to you.” That's both a positive
and a negative - if the potter hasn't worked the
clay properly, things have a tendency to go awry.
“You have to ‘wedge’ the clay, which is a bit like
kneading, and if you don't do that right, it won't
flow on the wheel,” Lauren explains. “Then, if
you accidentally bump something while it's on
the wheel, the clay will remember it and warp
when it's in the kiln, even if it was reshaped.

“Abillion different things can go wrong. It's
definitely a labour of love. Pottery teaches you so
much. The biggest thing it does for me is tell me
to slow down. I'm constantly going too fast and
doing too many things at once - that's why my
business name is Sit Still Lauren. If | go too fast,
something will inadvertently happen in the kiln.”
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Pottery is part art, part science. The firing
process requires comprehensive knowledge of
how varying temperatures and oxygen rates in
the kiln affect the final product. Lauren uses

a gas-fired kiln that allows her to tweak the
process and achieve the distinctive colours
and glossy, drippy glazes of her pieces.

“There have been many, many times where

I've opened the kiln and it's been a disaster,”
she sighs. “You can't have any more tears after
the first year. You realise you can’t get attached
to anything because it could all go wrong at the
last stage. That's the beauty of pottery, but it's
also the challenge because you can't rely on

it to be consistent all the time.”

For the most part, her craft is a solitary
pursuit that requires total focus on the part of
the maker. Ideally, a potter also needs space.

Lauren feels lucky now to have a great set-up in

Eltham, near Byron Bay, especially after losing
nearly everything from a previous studio and
home in the Lismore floods in 2016.

“The space | had in Lismore was amazing.
|'had my studio in an old broom factory and

' was living in a little caravan. But coming here
to Eltham felt like coming home.”

Lauren now works in a studio “in a big shed,
surrounded by cows”, and lives in a house on
the same property with her beekeeper-muso
partner and her two dogs. She teaches classes
at the Byron School of Clay one day a week and
does private workshops with people who want
to experience the zen of working with clay.

“When | teach, it gives people a moment's
break from their busy lives. | know a lot of
them might not ever do anything with pottery
again, but they will come away feeling really
calm and having a sense of the meditation
involved in making.”

While she’s excited about growing her
business, extending her teaching and moving
into different areas, Lauren’s biggest challenge
is stopping herself from doing too much.

She says a recent research trip to Japan was
areminder to keep things simple. "It gets so
overwhelming with how many places you can
take it, but | don't want to be this big brand,

| just want to make things so it feels nice for
me. | still think pottery is a bit like magic.

It's beautiful.” %

ABOVE

Lauren’s studio in Eltham,
near Byron Bay, sits inside
a shed on farmland mainly
populated by cows .

RIGHT

More of Lauren’s wares
for her label, Sit Still
Lauren. The name is a
reminder to slow down
and enjoy her process.

ABOVE RIGHT

Treating clay with care
while it's on the wheel

is super important: any
accidental bumps may
lead to warping in the kiln.

PREVIOUS PAGE
Greenware pieces and
plates from some of
Lauren’s students,
drying out before their
bisque firing.

LAUREN ON MAINTAINING
YOUR GREATIVE VIBE
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WANT TO READ MORE?

Click here
to grab a copy of
lookR what we made.



https://www.frankiepress.com.au/shop/frankie/look-what-we-made-pre-order?utm_source=makers%20teaser%20PDF&utm_medium=web&utm_campaign=Makers%20onsale

